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DRAWINGS, water colors and oil paintings 
by Jules Pascin have been seen at various 
times in this country for a number of 
years. But even before any original works by the 
artist had crossed the Atlantic there were Pascin 
collections here — for I have seen reproduc- 
tions of his drawings, taken from the European 
papers and bound together — and they formed 
one of the most acute and penetrating criticisms 
of modern life that could be found today. 

The impressions of people that Pascin's fine 
and rapid line fixed for the so-called comic 
papers (most often these impressions were 
tragic in their irony) soon suggested the addition 
of color, and his clear, delicate and exotic 
washes of aquarelle were the result. Later again, 
while in America, the artist produced water- 
colors in which the aspect of painting predomi- 
nates. Finally, as the fascination of the pictorial 
problem grew, he turned to the fullest medium 
of the colorist to oil painting. 

As in the case of all thoroughly personal artists, 
Pascin is himself from the beginning. Indeed, 
viewing the wider range of qualities in his re- 
cent works, it is important to remind oneself 
that the Pascin of ten or fifteen years ago, the 
brilliant, biting draftsman, is still present in the 
man who has produced the beautiful paintings 
of which the group shown here is by far the most 
considerable yet exhibited in New York. 



I believe that they differ fundamentally from 
the work of those illustrators who have tried to 
add to their art a pictorial quality for which it 
offered no foundation. In contrast with these 
are the men (Toulouse-Lautrec may be taken as a 
brilliant example aong them) who, starting with 
an idea of movement, character and expression 
which could best be rendered with black and 
white, continued their work in the richer me- 
dium of the painter without loss of the vitality 
which made their early pictures so arresting. 
Pascin today unites in his painting the sensitive- 
ness of hand, the aristocratic taste, and above all, 
the swift appreciation of life that we find 
throughout his work, and that make of him one 
of the striking personalities of our time. 

Joseph Brummer 



PAINTINGS 

1 Two Nudes 

2 Jeanette, la Japonaise 

3 Interior 

4 Two Portraits 

5 Painting 

6 Simonne 

7 Nude 

8 Susannah and the Elders 
*9 Men and Horses 

*10 Flowers 

*11 Lovers 

*12 The Swing 

*13 Interior 

*14 Woman at Table 



WATER COLORS AND 
DRAWINGS 



15 Figures 



16 Girl Sleeping 

17 Sitting Girl 

18 Italian Girl 

19 Colored Drawing 

20 Little Boy 

21 Two Girls 

22 Nude 

23 Two Other Girls 

24 Cupid 

25 Study 

26 Beach 

27 Girls Resting 

28 Margot 

29 Study 

30 Girl 

31 Two Girls Resting 

32 Apotheose of Venus 

33 Bathers 



*34 Shower in Cuba 

*35 In the Park 

*36 Cold Days in Havana 

*37 Harbor of Havana 

*38 Nude 

*39 Sitting Woman 

*40 Three Women 

*41 Dressing Room 

*42 Walt Kuhn 

*43 The Bath 

*44 Siesta 

*45 A Visit 

*46 Interior 

*47 Tea 



* Loaned by Mr. John Quinn 
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WORKS OF ART 



EGYPTIAN, GREEK, ROMAN 

BYZANTINE AND GOTHIC 

SCULPTURES 

TEXTILES AND TAPESTRIES 

PAINTINGS 
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